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recitation, the pupils had a right to discuss the new teacher, the football game, 
a bit of gossip, etc. 

The pianist should be seated at the piano before the class is called to order 
and should be ready to respond to any cue or word from the instructor. 

A good chorus accompanist is a prime requisite but hard to get. Accom- 
panists should be developed from among the pupils whenever possible, as playing 
for a chorus is a splendid training for a pianist. The piano should be an accom- 
paniment, and not a leader or coverer as it so often is. The piano cleverly played 
will help the chorus wonderfully. Improperly used, it will do more to spoil a 
chorus than anything that has yet been devised. 

Thus far we have eliminated everything that might cause disorder, inatten- 
tion, lack of musicianship ; namely, light, heat, ventilation, books, work on board, 
pianist, no talking as yet by teacher. 

The pupils are seated for eight parts with the poor ears in front and the 
good ones in the rear of the room. 

The logical way to seat a chorus is to have the sopranos at the left of the 
leader, then, in order, the altos, tenors, and basses. This plan is often not feasible, 
especially in a large class, as the parts cannot hear each other. When this is 
true, it is better to put the basses and sopranos in the middle, the tenors to the 
left of the basses, and the altos to the right of the sopranos like this : 

Tenors, Basses, Sopranos, Altos 

With this arrangement, the pupils are sure to hear at least three parts dis- 
tinctly, two of these being the important ones, bass and soprano. 

After the pupils are seated, the first day of each term they fill out attendance 
cards on which is neatly printed the following information: Advisor's last name, 
pupil's last name, part pupil sings, how many terms of chorus they have had, what 
grade school they were graduated from. These cards are placed properly on an 
attendance chart. It is necessary to use cards which can be moved about readily 
as we are continually shifting pupils, i. e., those who have poor ears and those who 
are disorderly. 

(To be continued in our March issue.) 



Notes from the Field. 

The music teachers of Kentucky are issuing a Journal all of their own under 
the editorship of four of our stalwart National Conference members — Caroline 
B. Bourgard, Louisville; Franz J. Strahm, Bowling Green; S. S. Myers, Rich- 
mond; and Helen Boswell, Louisville. It is an attractive, newsy sixteen page 
pamphlet which aims to put pride and push into the music teachers of Kentucky. 
We congratulate the editor and the state and wish them abundant success. May 
their example be widely followed ! 

As an example of the good material these Kentuckians are presenting we 
quote the following portions of a reprinted article by Helen McBride on "Why 
Should Music be Taught in Every Kentucky School." 

"Music gives you courage," said a lad of eight years, in answer to the ques- 
tion, "What is musical training good for?" He went on to tell, in his simple way, 
the story of the relief of Lucknow, the desperate little band of English, having 
given up in despair, when the distant sound of the pibroch brought them fresh 
hope and strength. 

Teach your children the songs of your country. What brings to one so keen 
a pride in one's native land as the sound of the national anthem, one's own voices 
swelling the chorus? Does every Kentucky child know "My Old Kentucky 
Home?" 

Do parents realize that in giving their children "ragtime" at home and else- 
where, they are irritating the nervous system and producing an excitement as 
vicious in its way as the taste for stimulants of any other kind? Do they know 
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that a child's sensitive organism is being subjected to hurts and bruises far worse 
and more lasting than physical blows ? Can a nation have poise and dignity whose 
ideal music is "Alexander's Ragtime Band ?" 

Let the children be impressed in early youth with musical ideas as inspiring 
as those they receive from the history of noble deeds, and they will be redeemed 
from the triviality which threatens to involve young manhood and womanhood. 
Musical training in the schools will make your children better citizens, for it fos- 
ters patriotism ; it will make them better parents, for it enlarges their sympathies ; 
it will benefit them socially, for it promotes good fellowship ; it will profit them 
in business, for the well-modulated voice and the gracious manner are among 
the most valuable business assets a man or woman can possess. Their senses 
will be more acute, their judgment more accurate and ready, their powers of 
observation more reliable and their whole nature expanded and enriched by a 
study which is at once an art, a science and a physical benefit. 



Pauline E. Van de Walker, Dillon, Montana. 
Our department is rapidly growing. At present the attendance is, for the 
most part, girls, but a splendid lot of them. We have an excellent chorus of 
one hundred voices doing very good work. We also have a selected Glee Club 
from the chorus which has done some very good numbers. Right now we are 
planning to give "The Rose of Savoy", by Luigi Bordese, free to the public. 



Winnifred V. Smith, Cicero, 111. 

Our community chorus is organized as a night class at High School and the 
Board pays Dr. Protheroe, our conductor, as a night school instructor and fur- 
nishes all music free. This relieves us of all expense. 

The Rotary Club furnished nearly $2,000 to outfit our boys' band (in the 
grades) using for slogan, "A Horn for a Boy," and individual members are 
responsible for terms of private lessons where talent is discovered which needs 
encouraging. 

Our Music Memory Contest is going to be run practically without my 
assistance, since I am absolutely swamped with work this year. I got up copy 
for a pamphlet, containing over fifty selections with a short analysis of each and 
these are being printed in the High School Commercial Department. Every 
High School Student and Eighth Grade Pupil will have one of these pamphlets. 
Selections will be played in High School assembly, chorus classes, theatres, and 
all music stores by request. At a preliminary contest, a team will be chosen 
from each class and these teams will compete at a later contest, when we will 
have twenty men from the Chicago Symphony Orchestra and a soloist out to give 
the numbers. An individual prize of $50 in gold has already been offered and we 
expect a second and third, with others of records. We hope, with the winning 
team from this contest, to challenge an outside school team and have an inter- 
scholastic "meet." The Rotary Club gives a pennant to the winning team. 



Homer F. Hess, Conway, Arkansas 

In reply to your recent communication allow me to state what we are doing 
in Music in the Arkansas State Normal. 

Most of the students who enroll in our Normal come from the rural districts 
and have no music whatever so our work is necessarily very elementary. The 
schools of our State are beginning to call for teachers who can teach music (and 
this is very encouraging) and we are striving to prepare Supervisors and teachers 
to fill these places. 

We have a Male Glee Club of twenty voices and a Girls' Glee Club of sixteen 
voices. Both of these organizations are doing good work and will give two or 
three concerts during the year. 

Our entire student body is organized into a chorus with regular practice 



36 CONTRIBUTED ARTICLES 

and while we are not able to work on anything very difficult, yet they are learning 
to sing and to do it well, which of course is increasing their love for music and 
creating a desire to learn more. 

The School owns a set of band instruments and we have a band of twenty- 
five pieces and they are doing excellent work. Needless to say the band is the 
"pride" of the school. 

In addition to this work we have a piano department and a voice department 
and the interest along that line of development is rapidly increasing. All told 
about one-third of the pupils enrolled in the Normal school are studying music 
in one of the above departments.. 

Within the last year to bring good music to the Students we have had Con- 
certs by the following : — Paul Althouse, Reed Miller, Madam Van DeVeer, Eddie 
Brown, Marie Tiffany, James Goddard and Albert Lindquist Trio. 

It is gratifying to see the growing interest throughout our school and State 
in the subject of Music. 



Inez Field Damon, Lowell, Mass. 

You — and the Supervisors' Journal — may be interested to know that I have 
resigned my position as Music Director in Public Schools of Schenectady, N. Y., 
and am at present Music Director in State Normal School at Lowell, Mass. Mr. 
George Abbott of Chelsea, Mass., succeeded me at Schenectady, N. Y., while 
Mr. Geary of Cohoes, N. Y., followed Mr. Abbott at Chelsea, Mass. 

I am Chairman of the Music Commtitee of Lowell Community Service. We 
are organizing as a community movement a Music Memory Contest, Piano and 
Violin Classes for Children. Also a Community class in Music History and 
Appreciation meets one evening each week with me. These lectures are well 
attended by audiences representative of the community at large. Plans for the 
extension of Community Singing are under way and will be announced later. 



Ann Dixon, Duluth, Minn. 

As I promised, I am now sending you the program of our Minnesota State 
Concert program including the music section. 

We followed up three lines of interest — 

i. The affiliation of the Minnesota Teachers' Association with our Super- 
visors' section and held a joint meeting. Miss Shawe of St. Paul is next year's 
president of the Music Teachers' Association and Mr. Kroeger, Assistant to Mr. 
Giddings of the Minnesota Music Section. 

2. Committees appointed for selecting State Song and for legislation leading 
to better music teaching throughout the State. 

3. Resolution passed asking for our entire convention and educators at large 
to recognize and appreciate music given at their programs — protesting against 
the lack of attention given to music demonstrations at general sessions. 

As to Duluth — Two splendid courses have been started here and student rates 
given for all. Among the artists we shall have, are : Scotti Opera Co., Rosa Raisa, 
Tetrazinni, Kubelik, Philharmonic Orchestra, and Pavlowa. Sousa's Band has 
been here and a rousing matinee for children was given. 

Nov. 11 — Armistice Day sings were given in all schools. 

Thanksgiving song programs everywhere. 

Twenty-eight schools have orchestras. 

Last year these small orchestra gave benefit concerts and earned close to 
$800 — the Board made up the difference for $1,000 and instruments are being 
bought and loaned to the pupils. 

After school classes on these are well under way. 

December 17th closed our term with a "Xmas Carol Sing" at the Armory 
which holds about 3,500. 
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MUSIC IN A CANADIAN CITY 
By Bruce A. Carey, W. Hamilton, Ont. 
There are so many fine features to the remarkable work being accomplished 
in the schools of our good cousins to the south of us that I hesitate to offer 
anything we have as suggestive unless it would be our school Festival series. 
We adopted the British Competitive Festival idea limiting our competition for 
the present to four grades of class singing, double trio, boy solo, girl solo, piano 
and violin. In November the classes are given the number to be prepared. Class 
I is Grades i and 2 ; Class II, Grades 3 and 4 ; Class III, Grades 5 and 6 ; Class IV, 
Grades 7 and 8. Two songs are learned in each class and in the lower two divi- 
sions these are unison songs, one of a sustained singing type and the other of the 
rhythmic interpretive type. The first particularizing on tone and grace, the 
second one depending more largely on descriptive illlumination. The senior 
classes prepared good two-part songs while the double trios sang in three. After 
being prepared they are laid aside for the spring and then polished. All classes 
of the city enter, but the supervisor and an assistant select the classes in each of 
the four districts that are to appear before the Adjudication Board, composed of 
three of our best musicians. At this hearing the two highest in each of the four 
classes in each division, are selected, and the same selection made in all the 
solo classes as well. The next adjudication is at the Conservatory of Music 
where the two highest in the city are selected for the big competitive finals which 
are public and call out a lot of healthy school spirit in the supporting songs and 
calls. The wind-up then follows a few days later on Empire Day, May 24, when 
a chorus of from 1200 to 1500 selected voices assisted by a Band give a patriotic 
concert to some 5,000 people in the Armories, assisted by the shield winners and 
medalists. 



O. E. Robinson, Chicago, 111. 
The music section of the High School Teachers' Council of the Chicago 
schools met at the John Marshal High School December 12th. The following 
program was carried out with discussion of the various topics presented: 

1. "Professional Advancement of the Teacher of Music", by Miss Ellen 
O'Malley of the Fenger High School. 

2. "Professional Ethics of School Teaching as Applied to Music," Miss 
Louise Hanson, of the Crane Technical High School. 

3. "Experimental Teaching," by Charles Lagerquist, of the Carl Schurz 
High School. 

4. "Improvement of Moral Standards of High School Students," by Ira C. 
Hamilton, of the Senn High School. 

5. "Limitation of Number in the Class Group," by Miss Celia Campbell, 
of Harrison Technical High School. 

6. "List of Places of Interest or Concerts to which Music Pupils may be 
taken or directed", Miss Lenna Landes, of Senn High School. 

7. "The Equalization of Credits for Music Work in Chicago Schools," Harvey 
E. Bruce, of Waller High School. 

8. "What can be done to improve the Music Situation in the Junior and 
Seinor Years?" Mrs. Dora Smith of Lake View High School. 

Before adjournment, O. E. Robinson of Hyde Park High School, was 
re-elected Chairman, and Miss Eleanor Schweitzer of Lake View High School 
was re-elected Secretary. 



Will Earhart, Pittsburgh, Pa. 

Some of my colleagues in the larger cities will be interested in the activities 
of The Musicians Club of Pittsburgh. As president I have just sent out the 
following letter : 

In order that every member of the club should have a better understanding 
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of the matter in process of development, it is thought advisable to acquaint all 
members with the appointment of the following committees. 

You will see that the club is immediately beginning to do things. These 
undertakings are important and difficult and can only be accomplished to the 
best advantage with the co-operation of the entire membership. For this reason 
we urge upon you more strongly than ever, the importance of your attendance at 
the meetings of the club. These three committees will want assistance from all 
members of the club and they should have it. i. Committee to raise a fund to in- 
stall an organ in Schenley High School Auditorium : Charles N. Boyd, Chairman ; 
E. Curtis Clark, John R. Roberts. 2. Committee to promote the cause of better 
Music in Pittsburgh by having one good piece of music "featured" on every orches- 
tra program in Pittsburgh for one week ; a program of 52 compositions being 
selected in order to carry the plan throughout a year: T. Carl Whitmer, Chair- 
man; Dallmeyer Russell, Vincent Wheeler. 3. Committee to promote the im- 
provement of the Stephen Foster Memorial Home of Pittsburgh and the enrich- 
ment of the Museum in that Home: Charles Heinroth, Chairman; John Bell, 
Louis Huseman. 

At the last meeting of the club a motion was adopted calling upon the assist- 
ance of the club members for the second committee above named as follows : 

Resolved that : Each and every member of the club is requested to send in 
a list of twenty-five pieces from which are to be selected the fifty-two, which are 
to be used in the "Promotion of Good Music Movement." The Pieces are not to 
be too long and something that the public can appreciate, such as "Nevin" ; "Mas- 
senet's Elegy," and "Meditation from Thais." These names are to be sent to 
Mr. Whitmer, 316 Spahr St., Chairman of this committee within ten days. 



E. Jane Wisenall, Cincinnati, Ohio 
Just now I am very much concerned over the subject of individual voice 
classification in the high school. How can such a thing be accomplished, how 
much time should it consume, of what should it consist ? I should like to read a 
discussion of this subject from supervisors who have personally classified voices 
in a high school of 1500. 

Nellie L. Glover, Akron, Ohio 

Mr. Ralph Wright has asked me to write to you in regard to our Music Meet- 
ing of the North-Eastern Ohio Teachers' Association which met in Cleveland. 

Including the children of the Lorain H. S. Orchestra, and the demonstration 
class from Akron, there were over two hundred in attendance. There were 
thirteen in Mr. Stuber's class, and I think, about fifty in the Lorain group, so 
you see it leaves quite a large number who were interested in our department. 

The group of children who demonstrated the violin class work are now 
in their third year, while the three trombone players haven't a year's work yet. 
Those were the only instruments represented besides the piano and drums as 
Mr. Stuber preferred taking children from only one building and the players 
on other instruments were not sufficiently advanced to do much. 

Mr. Stuber does not use the dummy fiddle any longer, but uses a device of 
his own by which the children can use their violins without producing tones, and 
so have the exact position needed when they are ready to play. 

The Lorain High School orchestra, under Mr. Wright's direction, played 
"Boots and Saddles," Second Movement of the "Surprise Symphony, and an 
"Indian Summer Suite." 

Those in attendance seemed much more interested in the instrumental work 
than in "Credits," and asked questions which showed their interest, so we are 
hoping the meeting may give an added impetus to Public School Music. 

Have you bought your copy of "The Peace Pipe" which we are to sing 
at St. Joseph? 



